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BY the time I reached Paderewski's concert on Tuesday last week,
his concerto was over, the audience in wild enthusiasm, and the
pianoforte a wreck. Regarded as an immensely spirited young
harmonious blacksmith, who puts a concerto on the piano as
upon an anvil, and hammers it out with an exuberant enjoyment
of the swing and strength of the proceeding, Paderewski is at
least exhilarating; and his hammer-play is not without variety,
some of it being feathery, if not delicate. But his touch, light or
heavy, is the touch that hurts; and the glory of his playing is the
glory that attends murder on a large scale when impetuously
done. Besides, the piano is not an instrument upon which you
can safely let yourself go in this fashion.

Sophie Menter produces an effect of magnificence which leaves
Paderewski far behind; but she balances the powerful bass of the
instrument against the comparatively weak treble so as to pro-
duce a perfectly rich, full, and even body of sound, whilst with
Paderewski the bass and middle elbow the treble into the corner
in a brutal fantasia on the theme of the survival of the fittest.
Again, Madame Menter seems to play with splendid swiftness,
yet she never plays faster than the ear can follow, as many
players can and do: it is the distinctness of attack and intention
given to each note that makes her execution so irresistibly im-
petuous. At her recital she pleaded a broken finger-nail, from
which inflammation had set in. But had it been possible to believe
that those glissandos in the Strauss-Tausig waltz were played
with a really bad nail, I should have flinched and fled. As usual,
the Soirees de Vienne were superb, and the Beethoven sonata
hardly recognizable. Beethoven defies her Austrian temperament.

At the Richter concert Berlioz' Carnaval Remain overture
really came off. I am afraid the public is under the impression
that performances of this sort come off every time they are put
in the bill; but an expert can usually count on the fingers of one
hand the number of performances at which he has felt that the
composer would not have been more or less baulked and disap-
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